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Donna Livingston

The Designer Injects Her California “Pied-a-Mer” with a Warm Residential Feel

Text by Jeff Turrentine/Photography by Erhard Pfeiffer
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OR THOSE WHO WONDER HOW
Fthey would ever go about buying

a yacht, here is the proper way to
do it, in three easy steps, courtesy of de-
signer Donna Livingston.

First, give your boat-loving husband
the Valentine’s Day gift of a chartered
sailing expedition. Then, once you’re
out on the open sea and feeling the cool
spray kiss your cheeks, nod your head ap-
provingly when he asks you if you like
sailing. Finally, on the way home from
said expedition, stop off at your friendly
neighborhood yacht store and buy one
of your own.

Simple as that. The hard part, according
to Livingston, comes later.
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Designer Donna Livingston (above)
and her husband, Norman Perlmutter,
dock the 47-foot As Time Goes By in
Marina del Rey, California. LEFT: Liv-
ingston personalized the yacht with

a monogrammed spinnaker. The deep
blue of the hull inspired the nautical
colors of the interior.
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“There were so many things I had to
learn about being on a boat,” she says. But
the Los Angeles-based Livingston, whose
primary experience of the ocean had hith-
erto been limited to viewing it from her
high-rise balcony, was eager to get her sea
legs. And so, with visions of turning the
47-foot yachtinto a pied-a-mer—the ideal
venue for floating cocktail parties, gently
lit by the setting sun—she began decorat-
ing her very first boat.

Quickly, she discerned the fundamental
tension that would end up defining the
project: creating an elegant atmosphere
while accounting for the spatial and me-
chanical realities of life on a seagoing ves-
sel. “I was trying to make it feel warm and
residential, and yet it had to be practical
for going out and sailing in 20 knots of
wind,” she says. Every time she had an idea,
she would gamely run it past her husband
(a Navy veteran and a man quite familiar
with boats), who would gingerly explain to
her why she might need to rethink it.

“I'd wonder, you know, why can’t we
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Top: The saloon contains the living and dining areas and the
galley. Livingston used outdoor fabrics and trim, from Giati, on
the pillows on the curved banquette so they could be tossed
on deck. ABOVE: The saloon leads aft to the master stateroom.
Samarkand runner from Y&B Bolour.
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have ... dishes?” she says. “I wanted to make
everything look beautiful, and then we’d go
out—and everything would imﬁlediately
fall on the floor. We had to comproniise.”
(Dishes were fine, it turned out, as long
as they weren'’t breakable. Stll, try tell-
ing an interior designer who’s accustomed
to traveling around the globe in order to
find the perfect dining table, dining chair
and table linens that she’s going to have
to start using plastic tableware. It’s not an
easy thing to get her to do.)

The yacht is christened As Time Goes
By, after the beloved song from Casablanca.
“It was our wedding song, and also my
parents’ favorite song,” says Livingston.
As befits a token of love, romance became
the overarching theme. “I tried to make it
intimate,” she says, acknowledging with a
laugh that intimacy isn'’t really very hard
to achieve on a boat this size.
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“I was trying to make it feel warm and residential, and yet it had to be practical
for going out and sailing in 20 knots of wind,” says Donna Livingston.

. ] ABOVE: In the master stateroom,

- Livingston incorporated “touches
of home,” such as favorite books
and family photographs. Mono-
grammed navy linens from E. Braun
& Co.; embroidered sham from
Ralph Lauren Home; Samuel &
Sons lampshade braid.

LeFT: “Teak was added to warm the
floor of the cockpit,” explains Liv-
ingston. Eliminating a protective
dodger over the companionway lad-
der “enhanced the spaciousness and
maintained the sleek sailing look.”
The bimini top provides shade for
the aft helm.
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She imagined the yacht’s interior as a
seaside cottage, where warm woods min-
gled with cheery fabrics of nautical red,
W hlte and blue. “That was different for
me,” she says, noting the departure from
her signature style, in which antiques from
Europe and Asia are carefully arranged
amid soothing fabrics to create tranquil
surroundings. And so the main saloon, just
down a flight of stairs from the aft helm,
is as cozy as the archetypally darling Cape

- Cod—were that Cape Cod compressed

into an area of about 50 square feet.
Walls are lined with the same teak that
covers the floors, atop which Livingston
has placed a circa 1910 runner from Sa-
markand that softly, subtly recapitulates
the yacht’s palette. For the high, narrow
windows that look out onto the deck, Liv-
ingston made miniature draperies held in
place by smart little bands; the red in them
is the same red that lines the top and bot-
tom of the lampshades.

Somehow, the main saloon manages
to encompass the yacht’s galley, its din-
ing and living space, a bath (but you don’t

says. Instead, she had to find new ways
to make a design statement that took the
boat’s many technical requirements into
account—or, in her words, “to fill the
space between all of these practical con-
siderations with pretty stuff.” There is no
wasted space aboard this boat, not a single
superfluous inch. Lift up that handle next
to the sink, and it reveals a hidden refrig-
erator below. Pick up the cutting board,
and underneath itis a tiny trash receptacle.
Should you espy any surface where a small
drawer, cabinet or cubby might fit, rest as-
sured that there’s already one there. And
it’s packed full.

In the master stateroom, Livingston
made sure that the sheets, duvet and pil-
lowcases were monogrammed—one of the
many ways she has stamped the elements
of her design with the personal. Every-
one who comes aboard gets a shirt and
a cap emblazoned with the yacht’s name
and its logo, and Livingston always prints
menus for her guests. “A silver tea service
adds a touch of elegance when the boat is
docked in a calm port,” she says. The teak

The yachtischristened As Time Goes By. Asbefits a

token of love, romance became the overarching

theme. “I tried to make it intimate,” Livingston says,
acknowledging with a laugh that intimacy isn’t
hard to achieve on a boat this size.

call it a bath, of course; it’s the “head”)
and even the captain’s control panels. For
Livingston, who has designed her share
of 20,000-square-foot residences over the
years, working in such an environment was
challenging, to say the least. But it also
helped her to rediscover economy, a con-
cept that can be neglected by designers
working in very large spaces. In almost any
other setting, an orchid-filled vase might
very easily go unnoticed. Gracing the small
dining table, however, it becomes a striking
and solitary design element. (Livingston
proudly points out that it won’t topple—

to her skill with adhesives.)

Working on the yacht forced Livingston
to make distinctions between what was
necessary and what was desirable. “Things
that I just wanted to do, 1 couldn’t,” she

wardrobes and dressers are never empty.
“Everything we need is here. We don’t
ever have to pack anything.”

Such preparation, paradoxically, breeds
spontaneity. She and her husband love
nothing more than to wrangle four or
even six friends or family members, cruise
out of Marina del Rey (past the phalanx
of watchtul cormorants and pelicans that
roost atop the rock jetty) and—with cock-
tails and hors d’oeuvres in hand—have
their trusted captain sail the whole party
down to Redondo Beach, where they dis-
embark for dinner at a favorite restaurant
before driving home.

“Having a boat in Southern California
is so great, because you can use it 365
days a year,” says Donna Livingston. True
enough. And it’s usually quicker than tak-
ing the 405 freeway. [






